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PROMOTIONAL POSTER, DESIGN: PETER MAYBURY
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UNDERGROUND LAUNCH & STREET PARTY ROAD RECORDS FRIDAY 27 JUNE. PHOTOGRAPH: ROS KAVANAGH

PS—7___________________________________
UNDERGROUND LAUNCH & STREET PARTY ROAD RECORDS FRIDAY 27 JUNE. PHOTOGRAPH: ROS KAVANAGH

PS—9___________________________________
ROAD RECORDS DURING UNDERGROUND SHOWING SPECIALLY COMMISSIONED RECORD COVERS BY (CLOCKWISE FROM TOP RIGHT)
NAOMI RYDER, JO HOGAN, GABRIEL SIERRA, NAOMI RYDER, ROBIN WATKINS, GABRIEL SIERRA, DAVID DONOHOE
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PS—11
UNDERGROUND EXHIBITION, ROAD RECORDS. VITRINE SHOWING (LEFT) "BROADCASTER – (DONAL DINEEN PORTRAIT NO. 1)” UEX001 BY GARRETT PHELAN
7" VINYL PICTURE DISK WITH SOUND, MULTIPLE OF 250 COPIES. IMAGE COURTESY THE ARTIST AND MOTHER’S TANKSTATION (RIGHT) PARTIAL VIEW OF CASSETTE EDITION OF "PHANTOM
FOUNTAIN/FUTURE STREAM" BY ROBIN WATKINS.
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PS—13
UNDERGROUND EXHIBITION, ROAD RECORDS. EXHIBITION VIEW DURING CASSETTE PLAYBACK OF "PHANTOM FOUNTAIN/FUTURE STREAM"
BY ROBIN WATKINS, THURSDAY 3 JULY AT 6.00PM
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UNDERGROUND EXHIBITION, ROAD RECORDS. VITRINE SHOWING WORK BY RUDY VANDERLANS
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PS—17
UNDERGROUND EXHIBITION, ROAD RECORDS. INSTALLATION VIEW OF SARAH PIERCE’S “SONIC PASS”,
LIMITED EDITION CD-R AND BOOKLET, PAPER NO. 14 IN A SERIES PUBLISHED BY THE METROPOLITAN COMPLEX.
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UNDERGROUND EXHIBITION, ROAD RECORDS. ECONOMIC THOUGHT PROJECTS, VARIOUS RELEASES, INSTALLATION VIEW
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PS—21
UNDERGROUND EXHIBITION, ROAD RECORDS. “BOOTLEGS – FIFTEEN YEARS OF LISTENING”, FRANCIS MCKEE, INSTALLATION VIEW
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A SERIES OF EVENTS IN THE EXHIBITION SPACE
____________________________________________________

3.00 - 4.30pm Saturday 28 June
Adam Sutherland - Northern Soul DJ set via web link from the UK,
followed by an eBay auction.

____________________________________________________

6.30pm Thursday 3 July
Robin Watkins - playback of Watkins’ forthcoming cassette only release
Phantom Fountain/Future Stream.

____________________________________________________

Saturday 5 July
3.00 - 4.30pm
Adam Sutherland - Northern Soul DJ set via web link from the UK,
followed by an eBay auction.
5.00 - 6.00pm
Stoner Girlfriend - live band practice relayed via web link from their
practice room to the exhibition space.
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What are the reasons that you are you are specifically interested in the music of Black America?
Generally because I love the gritty, raw intensity of it and the lack of pretension.
It’s an old cliché but back in the day African Americans sang in a totally different way
to Europeans and white Americans.
Do you identify with the people that made the music you listen to?
Only to a limited extent to be honest. If anything the most common feeling I have had is
a sense of wonder at how much the music moves me given the apparent gulf between us.
I’ve never really been fortunate enough to spend enough time with any of these folk to
establish more common ground. Notwithstanding the differences in culture and upbringing,
I'm at least a generation younger than the people we are talking about and I understand
very well how much harder life was for my parents generation and before. It perhaps goes
without saying this only enhances the respect, admiration and warmth I feel for them.
Is the political situation that produced soul music relevant to your own life conditions?
Not in any way that readily occurs to me.
Do you think of collecting records as an embarrassment, do you tell your partner how much you spend?
I guess I'm slightly embarrassed by my somewhat obsessive nature. Collecting is just one
manifestation of it I’m afraid. I’m fully aware I’m an anorak though and having had to
rescue unwitting victims from my father's railway related monologues many times over the
years, I do at least try not to inflict my obsessions on others too much. As regards the
second question, errrm, no comment.
Do you think of the music you collect as an important part of how contemporary world has evolved, i.e. influenced how people think
and behave?
In general terms I'd like to think so, at least back when that music itself was still an
important part of the contemporary world. In the 60s for example African American music
was a marvellous bridge across racial divides, most importantly in America but elsewhere
too. That must have played an important role in ending segregation in the South. One might
also argue that the thread of anti-war songs was a factor in mobilising opinion against
the Vietnam war. The songs of people like Curtis Mayfield, Stevie Wonder and Marvin Gaye
were flag wavers for a more politicised generation. On the other hand, if I'm being more
specific I could say no, since so much of what I actually listen to & collect is not the
Curtis Mayfields but the impossibly obscure, sold in minimal quantities at the time by
unknown artists, if it was even released at all. It's kinda hard to influence people with
your music if nobody got to hear it.
Do you think the internet has enhanced or damaged collecting?
From a purely personal point of view I think it has greatly enhanced my collecting it is so much easier to acquire rare records and knowledge about the music. eBay has
frequently allowed me to circumvent the ludicrous prices that many UK dealers feel
justified in charging (so they might argue otherwise). Social networking through things
like the southern soul list on Yahoo have vastly increased the knowledge pool. Outside
of collecting though, the internet bears much of the responsibility for the devastation
of what remained of the independent recording industry, the industry that gave birth to
the music we love. Even flagship labels like Malaco are struggling. It hasn't been all
bad though. Many artists and surviving labels are now using the net as a direct sales
& marketing channel, albeit with varying degrees of effectiveness. This can also mean
we in far flung corners of the world get to hear of artists we wouldn't have otherwise.
The big problem with that for me is they rarely have the means nowadays to produce the
kind of sophisticated, people-intensive productions that characterised African American
music in its golden era. Personally I also miss spending a day crate digging in dusty
old record shops. However that is an indulgence I rarely have time for these days anyway,
even if I could find a record shop. Where I live now (Devon) has never exactly been noted
as a treasure trove of African American music, so the internet is a bit of a godsend in
that respect.
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STONER GIRLFRIEND
‘LIVE PRACTICE’ 5 JULY 2008, 5PM, ONE HOUR

Live Practice is what it says: one hour into the workings of Stoner Girlfriend.
We live in two different cities and can only practice at weekends, for now. We share
our practice space with one other band and each band packs away the gear at the end
of their session. Once we have set ourselves up, our usual working method is to play
through some familiar pieces, take a break, play again, break again and play one more
time before taking the equipment down, burning the session from MP3 file to Data CD
and a final break before going our separate ways.
Depending on availability we will practice as a two- or three-piece. Generally we
play between ninety minutes and two hours of music, the majority of which we record.
We have a number of melodies and arrangements we return to each week: these tend to
become more concise with repetition, as a structure begins to assert itself. We allow
refrains and tempi to develop spontaneously – we are aware there is a ‘signature’
style and at times we attempt to subvert ourselves by choosing different sounds or
not playing in a familiar way. Pieces tend to be played through in rotation. We’ll
often do the same tune three or four times in a row with slight variations each time.
We’ll listen back in our time away, picking out favourite moments to play again, the
ideas slowly crystallising.
Duration of our pieces is variable: sometimes we can play with, and around, a melody
for up to thirty minutes. Not all of it is valuable of course; but it’s a practice
not a performance and so we feel free to play at length and to try things we can’t
necessarily do; accidents are allowed and, if interesting, followed through. Songs
change shape as they go: sometimes successfully but not always so. This is where the
recordings come in. We’ll listen to them at home, pick parts out, find them again,
try them in the room, accept they have a different feel, go with that and, over the
weeks, slowly decrease the amount of rotations we give to a tune, from three or four
goes around to one take; fifteen or twenty minutes down to five or eight.
We’ve been practicing since August 2007. We’ve played one gig, in January 2008, and
are planning to record material to a higher fidelity over the late summer/early
autumn 2008. Our current thinking is that we’ll document the jams as we go via some
kind of webserver, with the possible addition of commentary text, and any album would
be edited and, possibly reimagined, from the footage we record.
We’re thinking about a lot of things but for now they’re just ideas.
If you want to hear whether any of them come to fruition please contact
stonergirlfriend@googlemail.com to join our mailing list.
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UNDERGROUND EXHIBITION, ROAD RECORDS. EXHIBITION VIEW DURING STONER GIRLFRIEND “LIVE PRACTICE” 5 JULY 2008, THURSDAY 3 JULY
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PS—31
UNDERGROUND EXHIBITION, ROAD RECORDS. INSTALLATION VIEW SHOWING (LEFT)

“FIND YOUR OWN STORY”, 2008 ARTIST: STEPHEN RENNICKS
(RIGHT) "THE STARS ARE UNDERGROUND", 1996 DIRECTOR: DARAGH MCCARTHY, VIDEO WITH SOUND (24:30)
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UNDERGROUND EXHIBITION, ROAD RECORDS. ANGELA DETANICO AND RAFAEL LAIN "LYRICS (SECRET)" INSTALLATION VIEW

____________________________________________________

EXPERIMENTAL JETSET
LOST FORMATS

Towards the end of 2000, we were asked by Rudy Vanderlans to edit (and design)
issue 57 of Emigre, an American graphic design magazine.
Initially considering the idea of a magazine as a format, we quickly moved
towards thinking about the concept of formats in general. What we found interesting about the world of formats was its material dimension, its 'thingness'.
In other words, the way in which the physical appearance of a format shapes its
content, and vice versa.
Thinking about how all these formats were becoming more and more obsolete, we
thought it would be interesting to turn the magazine into a monument for
extinct formats. The main part of the issue was a six-page 'memorial wall'
showing the abstracted shapes of dozens of defunct formats, catalogued almost
like fossils.
Experimental Jetset
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UNDERGROUND EXHIBITION, ROAD RECORDS. INSTALLATION VIEW SHOWING DETAIL OF VITRINE WITH COPY OF EMIGRE 57 AND REFLECTION OF EXPERIMENTAL JETSET "LOST FORMATS"
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POSTER FOR ROLLERS/SPARKERS ALBUM LAUNCH FRIDAY 27 JUNE (NIGHT OF UNDERGROUND OPENING).

24 June 2008
Dennis McNulty interviewed about Underground
on Phantom 105.2FM

PS—41

underground has 197 friends.
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